Introduction into art of Zdzisław Beksiński
Today Zdzisław Beksiński (1929 Beksiński ( -2005 is famous all over the world That is the philosophy of Suprematism, bringing art back to itself. 
Analysis of three art works
by Zdzisław Beksiński 3.1. Painting, 1985, oil, orgalite (Fig. 4) The vertically oriented canvas presents a . 1970-s, oil, orgalite (Fig. 6) In the centre of the vertically oriented canvas there is a head of an anthropomorphic creature, occupying the major part of the space.
Painting of approximately mid
The background is dark, gradient from black on the top to black and red in the bottom. In the upper part of the painting the background is not just abstractly black; it is black sky with white spots of stars and a thin line of the moon in the last quarter phase.
For clarity, the head can be divided into three parts, located vertically one over another.
The top part, occupying a half of the total height of the head, is a brow-grey-black corpus, the top of which (the lightest part of the head, possibly illuminated with the moon) looks more or less smooth and even, while its middle and lower parts are ridden in dark fissures and hollows, the largest of which is on the right, in the lower In the process of primary description, we see a series of mismatches, the explanation of which may aid the understanding of the image.
First of all, we may mention the mismatch of the depicted head with the canonical, standard image of an anthropomorphic creature. First of all, why inside the head there is a black hole with a glowing circle in the middle? Secondly, the neck, the nose, the ears and the eyes are missing; from the attributive parts of face, only the mouth is present. Thirdly, it is difficult to understand, whether it is a bare skull covered with a network of blood vessels that is depicted, or the blood vessels are seen through the skin.
Let us keep these questions and mismatches in mind to find the answers and explanations in the process of further research.
Let us do a more detailed analysis. Using the analogy method, relying on the resemblance of the colour and the shape of the hummocks on the top part of the depicted head with the earth surface relief, and also on the resemblance of the blood vessels with a network of rivers and brooks, let us conclude that the top part of the head, the skull, represents the Earth. Or, more likely, one of the planets of the Space, in which it is located (the background is the starry sky and the moon).
As we take the analogy of the head and a planet as the initial step, the presence of the moon in the last quarter phase raises the question on the location of the Sun. However, neither a quick glance on the canvas, nor the logical assumption on where it is supposed to be, brings us to finding it. Therefore, the painting makes the impression that the Sun does not exist. On this Planet the night is permanent, and the only difference that may be, is whether the moon is visible or not. What is the internal structure of the "Planet"? A skull is a case for brain, so it would be logical to expect that it would be seen under the bone. However, the large hole in the skull opens the view on nothing but the black emptiness and a small white circle in the centre, a kind of a nucleus. The blackness inside is similar to the blackness of space outside. it only has the white pupil in the centre of its skull. Consequently, the pupil is more than a sight for the tentacles; it may also possess a deathful force itself. It may explain the fact why the sprouts end with light-brown slices instead of snake heads: they do not need poison to kill.
Grasping the victim is enough for them.
But the analogy with Medusa is the reason
for us to suggest that the picture presented by the author is not hopelessly horrible. There is a way out, and it is very clear to the spectators; the only thing they have to do is to select the right behaviour. No doubt, they may get trapped by the sight pupil, the centre of the internal absolute night, and then be pulled to the mouth with the horrifying tentacles and be eaten. But they may also recall that after being separated from the body, Medusa's head was fixed on Perseus'
shield, serving as a powerful protection from his enemies. Since those times it has became a tradition to use the picture of Medusa's head for protection, as it was not only the head itself, but even the pictures of it that had great protective power. So, the painting may be perceived as a Gorgoneion, a talisman used for protection from being swallowed by the absolute night.
The fact that it is not Medusa herself, but only an image, a mask of her, is proven by the inscription "SLOWA", which is not written, but cut on a solid material. What the spectator sees is not a portrait of a living being, but just a realistically sculpted mask. But it is true not for every spectator, but only for that who understands both the nature of words (which are meant by the serpentine tentacle sprouts), and the mechanism of protecting himself from them (Gorgoneion, not Medusa, a constant reminding of the existing threat, which simultaneously acts as the best protection).
Painting of approximately early

2000-s, oil, orgalite, 98 x 132 cm (Fig. 7)
The vertically oriented canvas represents a group portrait against a beige background. There are three characters. One of them, the largest in size, is sitting on a slanting surface, perhaps, a bench. The character is depicted in brown-greyblack tones. Its gnarled silhouette lets us suggest that it is a statue made of stone. There is only one of its hands, the left one, pictured as a hand of a normal human being: it is of flesh colour, the hand and finger phalanges are clearly depicted. Having compared the two described characters we may assume that the painting presents a man and a woman. The man is the darker character; the sleeve of his dark clothes is rolled up, and his body is made of rougher shapes.
The difference between the categories of "rough" all the four heads present on the painting (the man, the woman, the child, the skull), we may trace their sights and notice that all of them make up a single line that finishes on the toe phalanges (Fig. 9 ).
There is another motion we can see in the painting. The clue of its presence are the decussate crosses on the man's and woman's faces, and laying in front of the child. Therefore, the cross we produced is not just a decussate cross, but a so-called "gammadion cross", or the swastika (Fig. 11) . The swastika symbol assumes some motion, usually directed along the bent "arms" of the cross, which, in the present case, is counter clockwise. We have already traced some motion in this direction, beginning from the man's head, but it stopped on the dead leg's toes. The swastika motion demonstrates that this point is not a full stop; there is another step that is not recognizable without the swastika.
Having analysed the separate parts of the canvas, we may speak of the different degree of motion typical of them. Thus, the most motionless element is the pile of bones or stones, it is motionless and dead. The child sitting on one of the stones is, firstly, associated with the motionless bone-stones due to the fact of sitting on them; secondly, he is hardly distinctive from the bone-stones in colour; thirdly, he is also motionless, sitting in a comfortable and relaxed position. Therefore, we may notice that though the child is just as motionless as the bonestones, though he is of the same colour as they are, he is, nevertheless, alive. The affection for repeats that the only thing that exists is the form, and there is nothing but the form that exists in his works) eludes from criticism is the way for art to exist "after Auschwitz" when, as
Adorno wrote, the use of the name of God is denial of His existence. Ibid. P. 322.
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